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WAR HAS BEEN DECLARED

The Fearlean Yellow Jomraals Open Up Operatiobs un the Enemy.
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Bart [Charles Lewis Barthoclomew], “War Has Been Declared:
The Fearless Yellow Journals Open Up Operations on the Enemy,”
Minneapolis Journal, 25 February 1898, 1.
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s a WAR!!!

The Yellow Kid

and the Coining of
“Yellow Journalism”

BY MARK D. WINCHESTER

he phrase vellow journalism is often
said to huve been coined in the late
nineteenth century o describe sensi-
tionalism in Joseph Pulitzer and William
Randolph Hearst's newspupers. Some
have suggested that the term stems from the
controversies surrounding their biter struggles over
Richard Felton Outcault’s Yellow Kid.* Accounts of
the derivation of the phrase are widespread in
virious dictionaries and histories (such as
chronicles of journalism. cartoon art, and the
\p'm!sh American War of 1898). Most sources note
a connection berween vellow journalism and the
Yellow Xid. but there ure several arguments for
alternate origins of the phrase. including links with
the “vellow peril.” “vellow fellow.” and ~vellow-
backed pamphleteering.” The alternate arguments
do not deny that the Yellow Kid later became
identified with vellow journalism, but they claim
that the phrase was inspired by another phenom-
enon and later with the character. While these
theories may have some merit. none are accurite.
The phrase vellow journalism developed as a
direct result of the controversies between Pulitzer's
New York World and Hearst's New York Journal
over Quicault's Yellow Kid. By earlv 1897, vellow
journalism was coined zs u descriptive phruse 1o
characierize New York's sensational newspapers,
but it was not the phrase of choice nor was it
differentiated from severul other expressions in use

at the time. The introduction of the phrase followed
the rise in popuiarity of the comic strip charcter in
late 1890, but the term did not see w :dupr@ﬂd
usage until the Workd and fournal published
sensatonal reactions o the 15 February 1898
sinking of the bauleship Maine.

The events of 1898 gave new meaning to the
conceptl of sensationalism in newspapers and 1o
vellow journalism. The sinking of the hanleship
Maine was un occasion for the New York World and
New York fournal o chum out exira editions with
shrieking headlines, questionable news items, and
an ample supply of illustrations. The newspapers
wiarned that the United States was in danger of
going 10 war with Spain over the incident and
suggested immediate and decisive action as the
only alternative. Many newspapers :.)Uhh:ihcd
editorial cartoons rhat commented on and criticized
Spain or the war hyvsteria, but a few newspapers
rurther disparaged the conduct of the sensational
newspapers as reminiscent of the Yellow Kid's
antics. Editorial canoonists contributed images of
the Yellow Kid (often with the label ~vellow
journalism” somewhere on his personl and charic-
terized the New York World and Netw York Jornal
as being ss brutish, reckless und greedy as thewr
favorite cantoun son.

With the phrase vellow journzalism and the
various theories, there is some question as o the
significance of the color vellow and its symbolic
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associations. The color suggests a large number of
images. qualities and virtees such as energy. fire,
gold. harvest. heavenly gates. lipht. purity. radiance.
saintliness, sun, and wealth.? The ~debased symbol-
ism” of the color includes references 1o negative
attributes and flaws, including ambition. arrogance.
avarice. betraval. cowardice, craftiness, decay.
hvpocrisy. illness. inconstancy, jealousy. sensation-
alism. and reacheny® By the time the Yellow Kid
had made his first newspaper appearance on 17
February 1895 (and first appearance in his yellow
nightshirt on 5 Januaryv 1896). there were already
severul established uses of “vellow™ as u pejoranve
adjective. The color was associated with cowardice
in 1830 and jealousy us ezrly as 1398 Two of the
alternute origin arguments recounied here include
imagery of the color yellow.” Yet. if the phrase
vellow journalism was derived from these connota-
tions. its use should have been more immediate
and widespread when this type of journalism was
identificd in the mid-189Cs rather than 1o follow the
ris¢ in populanty of the Yellow Kid in late 1896.
The “vellow perl” argument was published in
The Reader's Encyclopedia. defining the ~vellow

Sensationalism and jingoistic newspapers or
journalism. The name arose in the United Siates
about 1898 in consequence of scaring articles
on the “vellow peril.” Other accounts say the
allusion was originally to the color of paper
used by cheap newspapers.®

A later version of this work, Brewer’s Dictionary of
Phrase and Fable. retzined the phrase ~vellow
press.” but revised the definition 10 correspond to
the Yellow Kid theoryv of origin:

The sensationalistic newspapers. The name
arose in the United S1ates when W. R. Hearst's
Journal, during the circulation battle with
Pulitzer's World. introduced o comic picture
feature called "The Yellow Kid ™ This rivalre
wus dubbed ~vellow journalism™ and came to
be characterized by scare headlines, sensational
articles. lavish illustrations. comic features,
Sundayv supplements, etc!f

Jovee Milton reintroduced several of the ~vellow”
arguments in her recent book. The Yellow Kids.
Foreign Correspondenis in the Heyday of Yellow
Jowrnalism. Milton suggests that the “vellow peril”
inspired the creation of the Yellow Kid. which in
wrn inspired the phrase vellow journalism.

Outcault made the kid bald, with vaguely Asian
features. no doubt intending o lampoon the

vellow peril hvsteria that had erupted the
previous vear in the wake of the Sino-lapanese
war, when Kaiser Wilhelm had warned that
Western civilization wus about 16 be swallowed
up by die gelbe Gefabr. This wopicul zllusion
was lost on the great majority of Workd readers.
however. They loved the Rid for the manic
gleam in his eve and the sense that wherever
he appeared. mavhem could be expected to
erupt at any moment.

The ~vellow fellow™ argument (sometimes
referred 10 as the ~veller feller™) suggests that the
phrase wus derived from the New York Journal-San
Francisco Examiners one-ime, vet extensive use of
the “vellow fellow™ to promote their transcantinen-
tal bicycle muce in early September 18967 The
correlation berween the ~vellow fellow” and vellow
journalism has been informally suggested. citing
swanburg's Citizen Hearst as the authority for this
association. While Swanburg discusses the “vellow
fellow.” he also jinks the Yellow Kid with vellow
journalism.* This argument fails to make any
significant links between the connotative value of
the color for the innocuous ~vellow fellow™ and its
peiomative use to describe —journalism.” Joyee
Milton also discusses the phenomenomnm:

Unable to steal the Kid awayv from the World.
Hearst did the next best thing—he mounted 3
campaign to publicize a Journal mascot he
called the Yeller Feller. By the summer of 1896,
America wus in the midst of 1 bicvele craze
and Hearst ook advantage of the mania by
organizing a couast-to-coast “Yeller Feller™ relay
race. The race began in San Francisco. where a
cvclist dressed head 1o toe in vellow departed
from the Examiner offices carrving letters from
the city postmaster . . ¥

Milton wrote thut the Yeller Feller was -a promo-
tion without 1 product: there was no Yeller Feller
cartoon.”"" Ullimately, Milion supports the idea that
vellow joumalism was coined by the editor of a
rival newspuper.

Ervin Wardman of the New York Press may
have been the first 1o use the phrase, but by
the end of 1896, “yellow joumalism™—also
called ~vellow kid journalism™—had become 4
part of the language ™

J. Campbell Cory, "Hearst as ‘The Yellow Kid'," The
Bes, 8 June 1888. lllustraticn courtesy of Richard D.
Clson.
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Wandman is one of several editors credited with
coining the term in the fall of 1896, It is possible
that Wardman coined the phrase und thart it origi-
nzted in 1896, but available sources do not support
the idea that it became “a part of the lunguage” by
the end of that year. The phrase may have been in
use in 1896, but the earliest sources that include
this phrase date from 1897,

The “vellow-backed pamphleteering” argunment
notes that the vellow journalism phrase was “not
originul.” but derived from a mid-nineteenth
century usage referring to the “publication of
sensaiional stories in inexpensive form. ofien in
vellow covers . . . described by Poe and other
writers . . . from 1846 on. ™ In 1898 it was not
uncommon for people 10 associate lurid novels
with the sensatiena! press. The difficuln with all
three altermate arguments is that the use of the
phrase vellow journalism followed the development
of the Yellow Kid controversies and did not appeur

Leon Barritt, “The Big Type War of the Yellow Kids,”
Vim, 28 June 1898, 16. lllustration courntesy of Richard
Samuel West.

or enter general usage prior to this. If the phrases
svellow peril.” “vellow fellow,” and “vellow-backed
pamphleteering” had any contribution to the
founding of the phrase vellow journalism. the
connections are vague in the presence of the
ongoing (and heated) Yellow Kid controversies of
1806 2nd 1897, A more direct relationship must be
demonsirated for those arguments to be taken
seriously.

A majority of the sources make the vellow
journalism-Yellow Kid link. but there is linle
consensus as 1o how or why this relationship
developed. Those who support this argument
simply state that the character inspired the phruse,
without further discussion or documentation of its
emergence. Many histories of cartoen art brietly
nuote the derivation of vellow journalism in the
context of the development of early newspaper
comic surips. In 1944, Martin Sheridan wrote that
the “title of the [Yellow Kid] strip gave birth 10 the
phrase “vellow journalism.™ Three vears later
Couiton Waugh noted thai "2 phrase had been
created 1o express this sensationalism, a phrase

THE BIG TYPE WAR OF THE YELLOW KIDS.

26
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CAPTURED BY THE YELLOW KID.
“Wile Wilian Heseeat piosaqraphed 134 wreck | soasasd b sbory for Spaniards. snd fzally taw seme scoct of Lperm bedfied toprider is ooe corter of the beach We
abpased 1o them pad made o demsestradon with gor Erearma, sad the poor, cewed Jelloen. wits grest alacrity, warsd o white hasdigrchiel e shint jn kwn of purresdas.
=1 sest swr small bosr for the whip's lsech, Erst bavisg lasded My Hroses: sed s sssistaae Wy thires wiodd peerd over omt wretched Spasiards wstll the Mesch
arrived."— Triprom su N. ¥, fravuil, from W R. Hrerst st Shufisps.

Leon Barritt, “Captured by the Yellow Kid,” Vim, 27 July
1698, 20. lllustration courtesy of Richard Samuel West.

that the New: York World had published several

directly resulting from the race bernween the two articles that led to Jawsuis, denials, and other
Yellow Kids—vellow journalism.'™ Later histories complications By fzll 1890, the New York Times
of cartoon art draw from these two sources. ignore began a seriex of editorials that invoked the erm
the argument, or disavow the connection between ~freak journalism™ to describe the WorldJonrnal
the character and the phrase. Additional historics of racties, ™
journalism, biegraphics of Hearst and Pualitzer, and Despite the New York forernal-San Francisco
accounts of the Spanish-American War add litle 1o Fxaminer bicvcle ruce adverused with a -vellow
the discussion. aside from agreeing that the Yellow fellow™ in carly September of 1896, later that month
Kid coniroversies spawned the descriptive expres- the editorials in the New York Times did not seize
sion. upon the color but still described the tactics and

A review of fute nineteenth century newspapers methods of the populist papers as a brand of ~freak
and periodicals reveals that the phrase became journalism.” The ~freak” fabel continued to be
established in 1897 and entered general usage by applied in several instances with the emphasis on
1898, It is significam that other descriptive phrises the newspapers' “freakish™ qualitv.” In February
were used before vellow journalism hecame 1897 the New York Times continued s editorial
synonvmous with sensational newspapers. The observation of the rivalry berween the New York
newspapers in question seized the phrise "New Wiarld and the New York forrnal, still crticized
Journalism” o describe their styvle and methods. In their “freak journalism,” but did not vet use the
early 1896, the New York Thmes included repors phrase vellow journalism.*
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In early March 1897, complaints against the
New York World and the New Yorg fournal became
louder as schools. public libraries, and private clubs
began z public outcry and banished the newspa-
pers from their collections and reading rooms.™ In
keeping with thetr coverage of the indignation over
the sensational press. the New York Times reprinted
an rem en 12 March from the Mail and Express that
supporned a Times attack on the ignoble newspa-

pers:™

Right! When Yellow Journals are denounced
from the pulpit and barred from clubs, libraries,
reading rooms. schools. and other organizz-
tions which value their reputations, we can
casily judge the class of mind which advertisers
in Yellow Journals reach. We find, for instance,
the vellowest of the Yellow Journals boiling
over with rage when the police “mid”™ a disor-
derly house. It calls this a “dangerous en-
croachment by the police upon private rights.”
Standing up for its friends und supporters und
giving its editorial approval of their illegal and
dissolute practices. Yellow Journalism shows
on whom it relies for its readers.”!

This appe:rs 10 be the first clear use of ~vellow
journilism™ in the pages of the New York Thmes.
The Times continued to use the term in other
articles and editorials. but did not vet prefer it over
the phrases new journalism.” and “flashy newspa-
pers.”

The New York Times remained comnutied 1o the
coverage of this controversy as the number of civic
nstitutions that banned the sensationyl newspapers
grew. The Thmes continued 10 use established
descriptive phrases. An article appearing on 18
March still used the phrase “new journalism.™ An
arlicle appearing just a few davs after that fajled to
iabel the pheromenon, but quoted Sam P. Jones'
descriptive simile about the unsuitable newspapers:

The pages of a newspaper are like the rooms
of a house, If I have a dead rat in one room of
my house. a dead cat in anothier, a dead dog in
another, a dead snake in another. a dead cow
in my doorvard. and a dead horse in mv lot, 1
will either move my dead animals or family.
There is a dead thing of some sort on neariy
every page of most of the newspapers 1 pick
up these days. Either the dead things must be
moved cut of the newspaper. or the newspaper
thrown out of the home.”

At that time the New York Times also noted that the
New York World charged the Times with conspiracy.

“What is Behind the War Scare,” unsigned editorial
cartoon credited to the Philadelphia Times, Chicago
Times-Herald, 1 March 1898, 3.

The Times disavowed involvement in a conspiracy.
but noted that the World and their sivle of journal-
ism was “losing such toleration s was at one ume
weakly grunted it by some otherwise decent
people.™

By fall 1897, 1he use of vellow in connection
with a variety of other journalistic references began
appearing in 2 wider context. In the 13 August
editorial, “The ‘Passionate Press Agent,” the New
York Times referred to the newspapers as “our
esteemed contemporaries of the vellow variety™ and
“our vellow friends.”™ An editorial a few weeks
later continued with references to “our yvellow
contemporaries.” “vellow newspaper.” “vellow
journalist.” and ~vellow journals.™ By this time the
phrase yvellow journalism and its variations were
markedly preferred to similar phrases.

The phrase vellow journalism entered evervday
speech by late 1897 and its popular use increased a
few months later with the sinking of the bauleship
Maine. The style of journalism previously practiced
by the New York World and the New York fournal

25
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was mild compared 1o what occurred from that

moment onward. The sensational press erupled in a

flurry of activity, branded Spain as the culprit and
calied for wur before the investigations were
complete.

The dav after the Marne incident, the New York
Jonrnal published an unsigned illustration on 16
Februzry 1898 thar fearured New York ~Ten Hours
After the Bombardmernt Began.” The Journal seized
on the opportunity 10 sensationdlize the threat of a
nearby Spanish ship. the inefficiency of competing
newspapers, and the superiority of both the New
York Jorrnal and the American people.

This is how Park Row would look in a shom
time should the Vizeava open fire on us. The
lge stee!l buildings would crumble. and the
hezrt of the citv would be a noisv, dusty,
dangerous place. But the Evening Joumal
would keep coming out with war extras every
few minutes. Do not for 2 moment forget tha,
and this country would get a gait on and sink
the Vizeava and the rest of Spain so quickly

THE YELLOW KID AT HIS BEST.

“The Yellow Kid at His Best,” unsigned editorial cartoon
credited to the Philadelphia Times, Chicago Times-
Herald, 3 March 1898, 1.

pEsk JuCAxds
orct 1o ol
oL TLRMOMITER

L

that De Lome would hardly have time to write
a letter to tell them that they would never see
him any more.”

The New York fonrnafs building is central 10 the
drawing. towering over the smoking rubble und
fallen dome of the New York World.

In the early weeks following the event. ten-
sions were especially high and the vellow journals
capitalized on the panic. The following account
from late 1898 reprimanded the vellew press for
using the Maine as an occasion to sell newspapers:

When the Maine disaster came upon us, the
mission of all the vellow journals seemed o
have become the creation of war. They plaved
with the war idea as a child wouid play with 2
new and interesting toyv. for not since the birth
of vellow journalism had there been & war in
the United States! While wise men and patriots
watched and waited for the issue. the vellow
journals put in a stock of extra paper and
enlarged their printing presses. At the vpe-
foundries orders were given for letters of such
length and width as no newspaper had ever
before used: and when the tvpe was delivered
at the offices some of the cleverest and highest-
priced men on the papers set to work writing
~emergency” headlines and scare-heads:i—
"HAVANA SHELLED! "HAVANA BOM-
BARDED!” "GREAT SEA-FIGHT!” Such were the
scare-heads that the smart young men were put
to work upon. The getting ready of these was
in itself a commendable enterprise had the
vellow journals waited il oceasion really called
for their use. bul long before war was declared
thev were used as half-page scure-heads.
“Havana Shelled!” velled the newsboys. "Hu-
vana Shelled!’” announced the headlines of
lenters fifteen inches long. Thousands of people
rushed hither and thither to buv them: timid
women gasped und almost fainted at the sight
of the scare-head! When the newspaper wus
bought. the two words, printed in the smallest
possible type, “to be,” were. on close examina-
tion, found inserted between the two principal
words, but only through its spectacles could
the crowd discover this!™®

The yellow journuls published a lurge number of
exira editions, somelimes as many as a reported
thirty or fiftv 2 day. One account related that when
the scare-heads no longer seemed (o perform their
desired function, one newspaper innovated with
the use of 1 “star-spangled banner wpe” (a large
tvpeface with letters formed of stars and stripes). ™
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BURSTING OF THE VYELLOW KID'S BALLOCN.

@&

%

“Bursting of the Yellow Kid's Balloon,” unsigned editorial
carnoon credited to the Philadelphia Times, Chicago
Times-Herald, 4 March 1898, 1.

There were two immediate and lasting reac-
tions to all of this in the non-vellow press. Finst, a
print campaign wus initiated against the evils of
vellow journalism with a series of articles. editori-
als. and lenters to the editor. Second. a series of
editerial cartoons (featuring the Yellow Kid and
references o vellow journalism) were published in
a varieny of non-vellow papers.

On 1 March. the New York Times published an
editorial entitled ~Lies and War™ in which it con-
demned the vellow journals for perpetrating a war
hvsteria on the city of New York and noted that
these newspapers’ multiple editions and extras
could ~lie faster than anvbody can confute their
lies.”™ Non-vellow newspapers from across the
natien (including the New York Evening Past.
Columbus Dispatch. Kansas City journal, Nashrille
American. and Boston Transcript) made damning
comments about vellow journalism and its attempi
to initiate a war.™

Harper’s Weekly noted thut “one of the sensa-
nonal newspapers of New York City which have
been exciting the warlike passions of the people

.. had deliberately and purposely engaged in the

effort 10 bring about war.™ Hearst's New: York
Journal immediately defended itself against this
churge (although the newspaper was not named)
and promised a 100,000 libel suit against the
Hearper's editor if he would be as bold us to name
the forernal as that newspaper. The New Yord fimes
printed an editorial on 12 March recounting the
incident under the title “The Tuming of the Yellow
Worm.”

In keeping with the sentiment of the day. the
students of Packard College passed a resoluwiion in
which they summarized the nature of “a species of
journalism. conunonly stvled "Yellow Journalism™
and resolved

that we condemn this method of misleading the
public. tit we disapprove the “Yellow Jour-
nals.” and ask the co-operation of the public in
refusing to buy these sheets, for to patronize
them implies a sanction of their methods

The New York Times followed this announcement
with an editorizl of support entitled “Yellow
Journalx and Yellow Readers. ™ The Times aiso
printed several lengthy anti-vellow letters o the
editor such as one from ~an American.”™ und
another from W. W. Hallock, both of which called
for severe measures w limit and control the veilow
journals. Hallock's leter 1o the editor recalied the
earlier use of “vellow™ to describe literature and
made an iMporant comparison.

The vellow-covered novels of tweniv-five vears
ago. which were termed “pernicious literature.”
are nothing at all compared with the ~vellow
journalism™ of to-duy in their evil effect, and
while the publication of this cluss of newspaper
is occasioned by the demand for it [ believe,
since we cannot immediately control that
demand by educating the ignorant and making
the coarse and vulgar refined. we should
regulate 10 a centain extent at least the charace-
ter of matter which these publications are
permitted to print.”™

In April 1893, John H. Holmes, editor of the Bosion
Herald, wrote a criticism of “The New Journulism
and the Old™ that discussed the merits and fauls of
the “new” press while avoiding any use of the waord
vellow.*” Other notable editoriuls in the New York
Trmees from that era were "Questions of Yellow
Ethics™ and ~Yellowness.™ Tt is imporant (o note
that the print campaign against veliow journalism
did not mention the Yellow Kid, nor comic supple-
ments. bt focused only on the tactics and methods
of the Jorrnal and the World,




E.A. Bushnell, “Our Correspondent’s Idea of Spezker
Reed.” Cincinnati Post, 5 February 1898, 1. Caricature
of House Speaker Thomas B. Reed as the Yellow Kid.

The pressures on the Yellow Kid's creator, R.F.
Cutecault, musi have been tremendous. asx on 1 Muy
1898, the New York World published his uccount of

the creation of the Yellow Kid. in which he at-
tempted to distance himsclf from his creation.
Outcault wrote that the sheer over-exposure of the
character in a variety of publications and merchan-
dising schemes could lead most peopic 1o under-
stand how the creator had grown tired of the
creation. Quitcault's son had even gone so far 210
claim: o s friends that his father knew the Yellow
Kicl, and “often breught him 1o the house lare at
night.™

The second plank in the campaign against the
sensational press trunsformed the Yellow Kid into
an icon of vellow journalism, establishing a definite
link berween the phrase and the character. The
editorial caricons on this opic (featuring Yellow
Kids. vellow journalism. vellow journals. jingoism
and references to the impending Spanish-American
crisis as drawn by carioonistz other than Ouicault
or Luks) appeuared in several newspapers, including
the Chicago Times-Herald., Cincinneatt Tvmes-Star,
Cletvland Leader, Columbus Dispatch, Detrait
Journal. Minneapolis Jorrnal. New York Herald.
Philadelphia Times, and Pinsburgh Chronicle-
Telegraph.

[t wus not uncemmaon before that time for other
curtoonists o freely use the character for newspa-
per advertisements or the caricature of public
figures, When Ouicault joined Hearst's New York

Joternal in October of 1896 there was 4 prolifera-

tion of the Yeillow Kid in the puages of the newspa-
per. Many of the drawings were composed by other
artists for newspaper promotion tfor the comic
supplement and the want-ads section) or 4 humor-
ous observation. Nor was it uncommeon for the Kid
to appear occasionally on the newspaper's mast-
head. Additionally, J. Campbell Conv rendered the
Yellow Kid for his 30 October and 2 November
1896 New York Journal editorial canoons criticizing
congressional contenders.® Tt appeurs that Heurst
was not partial enly to Outcault’s drawings of the
Yellow Kid, bur thuat he wished for the pages of the
New Yorf forrncd 1o be flooded with Yellow Kids
from every available anijst. Ironically, by the time of
the sinking of the Maine. both the New York World
and the New York Journal had discontinued their
Yellow Kid features.” The Yellow Kid feature
helped sell newspapers for both publishers. but the
sinking of the Maine was seized by both 1o create a
greater furor and increase popular demand for their
NEWSE TS,

In this light. E. A. Bushnell's depiction of
House Speaker Thomas B. Reed in the 5 February
1898 Cincinnati Post was borrowed from a
correspondent’s description.

Very noticeable was Speaker Reed's tall and
porly torm. hig head and evebrowless face.
Seen from across the chamber the countenance
is 2 large and very suiking reproduciion of that
of the Yellow Kid, but stricken into supematu-
ral graviry.™

Bushnell's drawing of Reed used the Speaker's
casily recognized features (as published in political
cartoons of the dayy bur gave him bare feet (the
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wooden planks buckling under his weighi) and
dressed him in the Kid's characteristic nightgown
emblazoned with the words “Wot | say goes see.”

Editorial canoons that commented on the
sinking of the Maine and following events featured
Uncle sam, McKinley and caricatures of Spaniards.
These elements were consistent throughout the
Spanish-American conflict. Several non-vellow
newspapers leveled charges of “jingoism™ and
sensationalism at the vellow journals through the
earliest of the editoriul cartoons. In -A Jingo
Uproar” five elfin men in short panis. paper hats
and carryving wooden swords. pull at the coattails of
McKinlev and Uncle Sam who are engaged in
sharpening a sword. The caption notes “the liule
fellows make a lot of noise. but they only embar-
rass the men at the grindstone. ™ While this cartoon
did not feature the Yellow Kid, its sentiment was
similar to the cartoons that did.

Charles Lewis "Bart” Bartholomew drew the
earliest Yellow Kid/vellow journalism ediiorial
caricon of record. “War has been declared.”
published on the front page of the Minneapolis
Jonrnal on 23 February 1898.** Bart features the
Yellow Kid running a newspaper (appropriately
named Yellow Journalism) and fiving a banner of
“sensationalism” over his editorial desk. His office
has a view of the distani gunfire between an
American warship and Cubu. The newspaper
proclaims “Wiar must come, let it come! . . . Cuba is
ours. Spain must give her up . .. Down with the
Dons. WAR! WAR! WAR!" and “Watch us wipe the
Earth with Spain.” The Kid's office iz well supplied.
with buckets of “blood red” and vellow inks. a
stack of a new black face tvpe for scareheads”
spelling out A WAR,” a map of Cuba. and a stack
of cannonballs (labeled ~fuke.” “sensation,” “mith.”
“scare.” “rumor,” “varn,” and “story™). The Kid
keeps company with a black cat (with 2 tin can tied
1@ its 1ail) and 3 copy assistam (writing out "WAR™
from the bucket of “blud” in front of him). The
Kid's nightshirt proclaims “Hully Gee, this aint no
accident! . . . we're doin it a purpose.” and ~Sav!
Hive vou seed the old pioneer press? It beats us all
on war.” There is little doubt that Bart was criticiz-
ing the sensationa) newspapers and their freaiment
of a sensitive situation.

In laie February. the Philadelphia Times began
a series of vellow journalism editorial cartoons thart
criticized the New York newspapers. It is possible
that the Philadelpbia Tintes was able 1o susiain a
short series because they muy have owned or
licensed the rights 1o the Yellow Kid in 1898."
Unfortunately this newspaper is not widelv avail-
able, but the vellow journalism cartoons were

YELLOW KRID'S WAR ON SOLDIERS' PAMILIES.

Ike Morgan, “Yeilow Kid's War on Soldiers’ Families,”
Chicago Times-Herald, 4 September 1898, 3.

redrawn hy other canoonists. published in other
newspapers, and credited to the Philadelphia
Times. The Chicago Times-Herald published three
of these cartoons, with “What is Behind the War
Scare” an 1 March. "The Yellow Kid a: His Rest”™ on
3 March. and "Bursting of the Yellow Kid's Balloon™
on 4 March.

“What is Behind the War Scare” feanures the
image of a brigadier general with a sword between
his teeth. « pistol in his belt. a bayonet in one hand
and 4 cannon in the other, being physically pushed
t0 action by a businessman with a sheet in his
pocket reading “Stock Speculator.” who is in um
being pushed by the Yellow Kid with a rolled sheet
in his pocket reading -Yellow Journals™ and the
legend on his nightshin reading *1 Sav! Dis is a
good ting. Push it along.™ After first appearing in
the Philadelpbic Times. redrawn versions of this
cartoon appeared in the New York Herald (27
Febmarv). Chicago Times-Herald (1 March),
Clereland Leader (1 March), Columbus Disparch (1
March) and the Cincinnatt Times-Star (2 March). Of
these newspapers, onlv the Chicdago Times-Herald
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reprinted other cartoons in this series.

The second carteon in ithe series, “The Yellow
Kid at His Best,” features the Yellow Kid wearing a
paper hat (Iabeled ~yvellow journalism™ with a
protruding feather labeled ~recklessness.”™ Resting
on his shoulder is a bavonette with a sign that
reads “Dis is 4 gun . . . ] dont know iUs loxded”
and behind him is a bomb lubeled “Public De-
cency” with a sign that the Kid ~will have all kinds
of sensations when dis explodes.” Aside from a cat,
the other significant feature of the cartoon is a
‘financial termameter” measuring the business
climaie, being chilled by cikes of ice lubeled
“sensation” and “lyving rumors.” The third cartoon in
the series, “Bursting of the Yellow Kid's Balloon.”
features the Yellow Kid hanging onte the outside of

lke Morgan, “Fighting Joe Wheeler Disperses the
Yellow Journalists.,” Chicage Times-Herald, 5
September 1898, 3.

FIGHTING JOE WHEELER DISPERSES THE YELLOW JOURNALISTS.

e

\

D \\_i__

~I have just finished my daily inspecion of the hospilals. With rare
exceptions the sick are cheerful and improviag "—( Frem Geacral Wheeler's iatement.

4 hor air balloon that has been picrced in three
places.™ The deflating balloon reads "We's had a
high old time war scare” and the Kid's nighishin
carries the legend “Gee! Dis is u come down.”
Additionally there is another sign attached to two
small birds that reads ~dese is me parrots . . . dey is
a little green but dev'll grow.™ The parrots are
labeled “NY. World™ and “N.Y. Journal.”

The Philadeiphia Times was also credited for
first publishing the “Special Yellow Kid Wur News.”
a news satire that was republished in the New York
Herald on 28 February 1898. The special prin:
section carried two motos on the masthead. “Not
to be believed™ and ~Printed 10 sell papers.” and
included four dubious news reports related 1o the
Spanish-American conflict. Three of the "faked”
news reports were from “special telegramfs]” and all
inferred news fram guestionable sources. The
implication 1s that the World and Journal were
regularly publishing rumor and
innuendo as news.

On 5 March 1898, the
Coltumbus Disparch published
the curtoon "He Doesn't Mind
Them’™ with an image of Uncle
Sam fon the phone with Ha-
vana) looking out of a window
of the State Department while
the “Spanish Yellow Kid™ and
the “American Yellow Kid”
angrilv swing at each other with
“WART tovs, with a caption that
“Uncle Sam {is] 1oo busy 1o pay
attention ta Yellow Kid Journal-
ism.”™ Not only were the New
York newspapers fighting each
other. but they were also
waging a vitriolic campaign
against the Spanish press.

The New York journal
published u series of cartoons in
April 1898 that were related to
the Spanish-American conflict
and the Yellow Kid. but had
nothing to do with a critique of
vellow journalism.™ The eleven
cartoans appeared under th
title The Huckleberry Voltniecrs
and were drawn by nene other
thun Richurd Felton Ouicault,
the creator of the Yellon Kid
The last six of the eleven
cartoons featured the return of
the Yellow Kid as a legitimate
character in 2 cartoon series.
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HE DOQESN'T MIND THEM, nightgowns. ™ The second of Barritt's carioons
?{,éiy‘!?ﬁg;gﬁ I featured Hearst as the Kid on a Cuban beach
e - holding a banner that proclaimed -The Yellow New
York Journal Guards.” with Hearst's nightgown
exclaiming “Sav I've got Spaniards 1o Burn See!
N.B. A spuniard given wid eveny copy of de Sundav
Journal.™ The carntoons published in Judge used
the Yellow Kid churucter w satirize figures involved
with Tammany Hall (particularly Governor THID and
did not comment on vellow journalism.

The use of the Yellow Kid us an icon in
editorial cartoons continued throughour 1398, lke
Morgan's 3 September “Yellow Kids War on
Soldiers’ Families” features the Yellow Kid running

dren running in all directions behind him. The Kid
carries a gun firing straight up in the air and a
sword labeled “LIES.” and he is wearing a nulitary
overcoat, munitions belt (with a skull and
crosshones on the buckle). and a paper hat labeled
“Yellow Journalisi.” The Kid's nightshin carries the
message “De army has no grub, no water. no heds,
no medicine. no nuthin, dev are all dvini™ The
CNOLE EAM o0 BUST TO PAT ADTENTION TO TELLOW sap sorr.  Caption below the cartoon reads ~Yellow Jourralist
NALISMH — *Gee. but Ain't | Scarin” 'Em!™ A second Morgan
editorial curtoon appeured the following day with

He Doesn’t Mind Them.” unsigned editorial cartoon., “Fighting Joe Wheeler Disperses the Yellow jour-

Columbus Dispatch. 5 March 1898, 1.

albeit a shortlived one. It is possible that the Yellow “A Dampener for the Yellow Journals.” unsigned
Kid reappeared in this context to help diffuse the editorial cartoon credited to the Pittsburgh Chronicie-
HHESRpr=alet e 2 Telegraph, Columbus Dispatch, 7 October 1898, 1.

association bemmveen the cartoon character and the
idea of vellow joumnalisn.
The humor magazines Bee, fudge.

and Vim published editorial cantoons at i\
featuring the Yellow Kid and images of ,,,} Q JP
Pulitzer and Hearst dressed as the SIA :ﬁ%}‘ 6

Yellow Kid. ). Campbell Cory's carntoon
of Hearst as the Yellow Kid had the (

publisher staring at the reader holding a

bucket of paint in one hand and a :

paintbrush in the other. with the capuon - yijO

“Hully Gee. Spzin tried to use de Jovnal® % o

written across the charctenstic vellow

nightgown.® Leon Barritt created two - Y,

carteons published in 17 in this vein //"—' ﬁ'-'-:_ 3

with “The Big Type War of the Yellow - 44

Kids™ and ~Captured by the Yellow Kid.” &y &

The first of Barritts cartoons featured 2.6

Hearst and Pulitzer dressed as barefoot _\ i o g

Yellow Kids fighting over a large ~star- ?;&_' ,,:__—;;-‘"j}‘% E |

spangled banner tvpe” "W tspelling out A DAMPENER FOR THE YELLOW JOURNALS.
WARY with lengthy captions on their (Reproduced f2om Pittsburgh Chrontcle-Telegraph by Our Spectal Artlst)
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nalists.” which features General Wheeler on a
1orse, wearing u plumed hat with the legend
“Truth.” brandishing a quill pen labeled ~Justice.”
with saddlebags identificd as “Fucls.” Wheeler
bursts through 2 cloud and group of Yellow Kids
(several with a ~vellow journzlism™ on their night-
gowns) wha disperse in @ broad panic ar his
appeuarance.™ The two caneons have similar
gruphic composition. with a central figure dispers-
ing a crowd in clowds of smoke. and form comple-
mentary statements on the siawe and influence of
vellow journalism.

Anoiher editorial cartoon from Ocober 189S,
“A Dampener for the Yellow Journals,” features
General Wheeler standing in the enirance of the
Wur Department (besmirched with the Yellow Kid's
muddy handprintsy holding a firchose spraving out
a jet of water (labeled “Gen. Wheeler's Testimony™)
on a weeping Yellow Kid Cidentified as “Yellow
Tournalism™ with muddy hands and with » bucket
of mud) with the nightgown caption reading ~Hully
Gee! Dat feller's a demverat teo!!™ The significance
of these editonal cartoons is the clear link between
the Yellow Kid characiter and the characterizzation of
vellow journalism. The Yellow Kid became an icon
of vellow journalism and svnonymous with that
concepl. much as Uncle Sam became an icon for
the spint and guiding principals of the United
States.

In the fall of 1893, Elizabeth Banks™ aricle
"American “Yellow Journalism™ appeared in the
British magazine Ninereenth Century. Banks noted
that the phrase vellow journalism was inspired by
the Yellow Kid controversics. Banks credited the
editor of the New York Sun, Charles A, Dana. for
coining vellow jourrailism in his immediate and
vehemenr attacks on the New York World and New
York Journal

Charles A, Dana. a journalist of the old school,
who huted sensational journalism. wrote an
editorial in the Swn. in which he noted the
transfer of the “Yellow Kid™ 10 its new guarters,
referring to the two papers as “vellow joumals.”
and their stvle of joumalism as the “yvellow
journalism,” Thereafter the Wordd and the
Joernal and all other sensational newspapers in
the United Sttes became known as “vellow
journals.”™

Later accounis give the credit for coining the phrase
to cditors of other newspapers. including Ervin
Wardmun of the New York Press™ and un anony-
mous editor from James Gordon Bennett's New
York Herald ™

NEVER TOUCHED HIM.

Wag
PEPARTMENT -

i

-

—

i
THOSE WHO ARE THROWING MUD AT THE SECRETARY FIRD SOME

OF THE SLIME FALLING UPON THEMSELVES,

“Never Touched Him,” unsigned editerial cartoon,
Columbus Dispatch, 3 September 1898, 1.

It is clear that throughout 1898 the link be-
tween the Yellow Kid and yellow journalism was
commonly understood. After this time the phrase
continued 10 be used. bur without the regular
appearances of the Yellow Kid in either the New
York World or the New York forreal the connection
between the character and the phrase faded. Banks’
article was the first of several thar appeared in the
following vears which further defined. condemned.
and defended the journalistic stvle.™ Later discus-
sions of vellow journalism did not include refer-
ences to the Yellow Kid and narrowly discussed the
mechanisms by which those newspapers operited.

Rov L. McCardell revived the connection for
people interested in the history ol cartoon an with
his 1905 ~Opper, Outcault and Compuny™ in which
he noted “the rivalny between the World and the
Jorrnal caused papers without the auractions of
Mr. Outeault's and Mro Luks” work 1o describe those
papers as “Yellow Kid journals.” and then, by
dropping the monosyliable, o call them simply
vellow journuls. ™ It appears that McCardell's
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svnopsis mav be the basis for most later references
to this link.

The existing records indicate that vellow
journalism was initially coined 10 describe the
Yellow Kid controversies between Pulitzer and
Hearst. This connection. while noteworthy in the
late 18905, has largely become a mater of folklore.
with a variety of origins attributed for vellow
journalism persisting to the present dayv. It is not
surprising that the namesake of the phrase was
forgotten in the enormitv and power of the epithet,
but this conneciion must not be lost since it pro-
vides a fuller understanding of the Pulitzer-Hearst
struggles and an indication of the impact of Richard
F. Ouicaul's character, @
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